It is a commonplace that Modern Architecture is a product of the Industrial Revolution, as practically all representatives of the Modern Movement refer, in some way or another, to technology and regard it as the foundation of their architecture. According to established historiography, as e.g., put forward by Sigfried Giedion, it is not only inspired by avantgarde art, but also draws on 19th century engineering and the "anonymous ethos" of modern mass-society-it is architecture for the "Machine Age".
mechanization of buildings evolve, parallel to the modernization of architecture, shows us how technological progress, on a material level, changes architectural thinking and the built form.
Second, this issue examines how architects deal with technological progress: Are they active protagonists or only recipients in adapting innovations to achieve a new architectural expression? Does the desire for a new architecture precede or promote the development of corresponding technological innovations? And do their buildings-in reality and on a material level-live up to the esthetic promise of progress?
Third, this leads to a re-evaluation of the relationship between architect and engineer, i.e., it asks if engineers, as protagonists of the Industrial Revolution, also anticipate architectural progress or vice versa.
Fourth, the research compiled here challenges the established historiography, which seems to be long overdue in a contemporary globalized world increasingly defined by technology. It builds on a concept of progress that goes beyond the idea of a continuous progression purposefully leading to the present, but on the contrary, a concept that, as Walter Benjamin points out, is based on a historicization of modernism and includes both the destruction of the past and the construction of the future.
The interaction between art and technology helps to trace the mechanisms of technological vs. architectural progress and to illuminate their role in Modern Architecture, to complement its historiography with the hitherto largely missing aspect of technology in order to depict Architecture as a "Useful Art".
